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818 THE MUSICAL TIMES.-DECEMBER I, 1895. 

Farnaby, and other musicians of that time were also con- 
sidered, the last musician dealt with being Orlando Gibbons, 
" in whom the music of this era found its completest 
perfection." Several beautiful examples of the madrigalian 
school were sung, and virginal pieces played. 

" Lawes and the Monodists " formed the subject of the 
third Lecture, on the I3th ult., which was naturally con- 
cerned with the change which came over music at the end 
of the sixteenth and beginning of the seventeenth century. 
The effect of the invention of opera and the innovations of 
Peri and Monteverde were fully described, and their trans- 
ference to England through Cooper (" Coperario ") and his 
pupil, Henry Lawes, clearly shown. The lecturer next 
described the Masque and the society in which it flourished, 
Lawes's manner of setting words being analysed with great 
care and skill. The instrumental music of the time was 
also touched upon, that of John Jenkins and C. Sympson 
being specially mentioned. Mrs. Hutchinson, Miss L. E. 
Broadwood, and Mr. and Miss Dolmetsch contributed the 
musical illustrations. 

On the 20th ult. the lecturer appropriately dealt with 
" Purcell and the Dramatists." He drew attention to the 
destruction of Church music by the Puritans, its encourage- 
ment by Charles II., quoted Pepys in confirmation of some 
of his statements, and showed the influence on English 
music of Lully and the French dramatic school. Purcell's 
life, and the characteristic qualities of his genius and style 
were naturally dwelt upon at length and with obvious 
sympathy, and Blow, Pelham Humfrey, and Michael Wise 
were not forgotten. Several of Purcell's vocal pieces were 
sung with rare charm of style and dramatic expression by 
Mrs. Hutchinson, accompanied by Mr. Maitland on his 
magnificent harpsichord, and a Suite of the English 
master's composing was also played by the lecturer. 

" ANTIGONE." 
PERFORMANCES of " Antigone " under conditions approxi- 

mating to those of the Greek stage are so rare that much 
interest was excited when the prospectus issued for the 
present season by Mr. Geaussent, of the Hampstead Con- 
servatoire, was found to contain the promise of a represen- 
tation. The obligation was duly met on the 4th ult., when 
a crowded audience witnessed the revival, and paid it the 
highest possible compliment of close attention and marked 
sympathy. We have seen urged against the enterprise so 
successfully carried through by Mr. Geaussent and Mr. 
Charles Fry, stage director, that the Greek model was not 
faithfully observed-that, for instance, the characters were 
not represented by three men, wearing masks and supplied 
with mouth resonators, as well as, we suppose, some kind 
of stilts. Also that the chorus did not speak together in a 
form of rhythmical chant, but sang Mendelssohn's modern 
music to the accompaniment of a modern orchestra. We are 
unable to regard these objections as well considered, 
because, if there be one thing plainer than another in 
connection with revivals of Greek drama, it is that there 
must be some kind of compromise between ancient pro- 
cedure and present day conditions. It would, no doubt, be 
possible to build an open-air theatre on the Greek plan; 
and give within it representations which should be a fairly 
close copy of the antique original. Possibly, also, an 
audience of classical enthusiasts would take deep interest 
in the performances; but where would be the Greek 
spirit, trained to such procedure, and taught to look upon 
dramatic representations as religious observances ? In 
our modern reproductions, the altar with its sacred fire 
duly appears, but is looked upon more as a decorative 
"property" than a solemn symbol of homage to the 
gods. We do not hesitate to say that a Greek play 
correctly rendered would excite amusement rather than 
reverence. There remains the other consideration, that it 
is entirely legitimate to consider the drama before its 
trappings, and show it in operation under conditions best 
adapted to enlist the sympathy of a modern audience on 
behalf of noble thoughts and the profound lessons they so 
impressively convey. This object, as we all know, is quite 
compatible with such an approximation to the Greek stage 
as shall suffice for the proper working of the play. In this 
manner was "1Antigone" presented at the Hampstead 
Conservatoire. With regard to the music, a free hand 

might be claimed and allowed under conditions. We 
do not know what the Greek music was, and attempts 
to reproduce it are like guesses at identity made in the 
dark. The essential point is to have music in which 
one may recognise Greek feeling as it has come down 
to us through the plays. To some extent Mendels- 
sohn has given us such strains, and listening to the 
best of his work, while we know that it is as far from Greek 
as the North Pole from the South, we are conscious of no 
anachronism deeper than that of form. The true spirit is 
there. We hope, therefore, that Mr. Geaussent and Mr. 
Fry will persevere and give us a series of the ancient 
dramas in the manner which helped to make "Antigone" 
so marked a success. 

It will readily be understood that Mr. Charles Fry's share 
in the production of " Antigone " was one of exceptional 
responsibility; that of Mr. Geaussent as musical director 
being light in comparison. Intelligent as are the leading 
members of the Irving Club, they were new to this 
particular work and its conditions, while the members 
of the chorus had to be wrought into proper form out 
of absolutely raw material. Let us generously estimate 
the difficulties in Mr. Fry's way, and with no less 
liberality applaud the result of his toil. That he 
was seconded with entire willingness and zeal is 
true, but the circumstance hardly detracts from the 
approving recognition so fairly earned. While praising 
the teacher let us not forget the taught-let us not 
forget Miss Olive Kennett, who, as Antigone, established 
her claim to recognition as-though she be not 
on the professional stage-one of the best actresses in 
serious and elevated parts that we possess. She looked 
the character admirably, and seemed, as by instinct, to 
perceive and reproduce its heroic qualities. Whether in 
defiance of the tyrant, or lamenting her fate, she succeeded 
in reaching the heart of her audience. Nothing more was 
expected; nothing more was needed. Neither let us forget 
the supremely engaging and tender Ismene of Miss Braith- 
waite-a true foil in her simple maidenliness to the com- 
bination of maidenliness and heroism which made up 
the principal figure; nor should we pass over the 
well-judged Creon of Mr. Ernest Meads, which was no less 
admirable when humbled and broken by Fate than when 
in the pride of power. Capital service was done, too, by 
Mr. Arthur Fayne, whose embodiment of the blind prophet, 
and delivery of his important lines, gave promise of a 
future for the young artist. If we do not mention all the 
performers, it is not because they were undeserving. Each 
of them contributed to an ensemble of which all had 
reason to be proud. As musical chief, Mr. Geaussent 
controlled a professional orchestra chosen from the Phil- 
harmonic band, and a chorus which, under novel and 
trying conditions, deserved hearty praise, if not the crown 
that rewards perfection. We may add here that, among 
the audience, was a granddaughter of Mendelssohn, who 
expressed her high gratification. The performance was 
subsequently repeated. We now await another revival. 

REVIEWS. 

Richard Wagner's Prose Works. Vol. 3 : The Theatre. 
Translated by William Ashton Ellis, Editor of The Meister, 
&c. [Kegan Paul, Trench, Triibner and Co.] 

MR. ELLIS remarks, in his preface, that the volume 
"represents a very important epoch in Richard Wagner's 
life." But, as a matter of fact, every epoch in the 
master's life seems " very important." We have an article 
" On Musical Criticism" which originally appeared in 
the form of a letter to the editor of the Neue Zeitschrift 
fiir Musik. Wagner wished to take arms against what he 
called, somewhat pleonastically, " uncritical, bad criticism," 
but with him the goodness or badness of the criticism 
depended to some extent upon its agreement or the 
reverse with his art-theories; although it must be con- 
fessed that, especially in the early days, there were critics 
who either could not or would not discuss him from his 
own standpoint. This article is followed by " Judaism in 
Music," a piece of writing which caused some stir at the 
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time of its appearance and, naturally, considerable ill-feeling. 
There are some hard sayings in it, and prejudice is written 
in large letters all over it. The attack on Meyerbeer is 
bitter; one might, indeed, say unfair. On the other 
hand, the references to Mendelssohn are couched in very 
careful language. As a man Wagner speaks of him as 
" of the finest and most varied culture, and of the highest, 
tenderest sense of honour." The " Mimentos of Spon- 
tini" form very attractive reading. There is a Berlioz- 
Memoires touch in the story of the "1magnificent" 
Triumphal March in " La Vestale." Wagner asked the 
composer why he had introduced no trombones into it ? 
" Est-ce que je n'y ai pas de trombonnes ? " asked the com- 
poser; and on referring to his score, and finding there were 
none, he is said to have requested Wagner to write out 
parts for those instruments in time for the next rehearsal. 
This story may, we think, be taken cum grano salis. The 
" Music of the Future " (" Zukunftsmusik ") is one of the 
most valuable of Wagner's writings. The author expounds 
his views in, for him, singularly clear language. In the 
preface, Mr. Ellis refers to the " able translation " of that 
article by Mr. E. Dannreuther. The letter on the per- 
formances of "Tannhauser" in Paris, in 1861, is also 
another interesting feature of the volume. It was published 
in the Deutsche A llgemeine Zeitung within a month of the 
fiasco. The failure was owing to party opposition ; when 
Wagner withdrew his score the house had been " already sold 
out for several performances in advance." The hostile recep- 
tion then given to the work has been fully atoned for by its 
recent careful, and, we may add, successful production in the 
French capital. Mr. Ellis, following the plan of his earlier 
volumes, has given a convenient summary of contents; 
and, besides, a very full Index, for which all readers will be 
grateful. With the translation one may not always be 
quite satisfied. But it must be remembered that the trans- 
lator's task was one of extreme difficulty; there are even 
passages in Wagner's writings in which the exact meaning 
is by no means clear. And, again, Mr. Ellis has always 
been anxious to reproduce, so far as was possible, Wagner's 
peculiar and, at times, crabbed style; not in any way to 
soften or conceal it. The mere fact that he has ventured 
on such an undertaking as the translation of all Wagner's 
writings argues courage of no ordinary kind. 

Robert Schumann's Works for the Pianoforte (complete). 
Edited and fingered by Agnes Zimmermann. Vol. 3. 

[Novello, Ewer and Co.] 
THE publication of this volume completes Miss Zimmer- 

mann's edition of the pianoforte works of Schumann, so that 
we have now an English edition of the composer's pro- 
ductions for his favourite instrument worthy of his position 
in the esteem of music-lovers. Miss Zimmermann's name 
is itself sufficient to recommend the edition as regards 
accuracy in the important matter of phrasing marks, &c., 
and the suggestion of appropriate fingering; but the fact 
that in her delicate task she has also had the advantage of 
advice from the greatest living authority on the subject of 
Schumann's intentions naturally increases one's confidence. 
In another respect also--less vital, indeed, than that 
just referred to, but still of considerable importance in an 
age when few can claim to be completely independent of 
the optician's aid-this edition will commend itself to the 
musical public. The print is large and clear to an even 
greater degree than usual with the publications issued by 
the same firm. The space allotted deprives even the most 
"crowdedn " passages of that ' entangled " appearance that 
affrights so many whose spirit is willing but whose flesh is 
weak. The volume contains, if not the greatest, yet surely 
the most attractive of Schumann's works for the pianoforte. 
Its complete contents are set forth in another part of this 
journal, but we may select from them, in proof of our con- 
tention, the" Faschingsschwankaus Wien" (" Carnival freak 
from Vienna"), the "Three Romances," Op. 28, the Studies 
and Sketches for pedal pianoforte, the famous "Album for the 
Young," the delicious " Forest Scenes," the Albumblitter, 
the marvellously fine "Pieces in Fughetta Form," in which 
the influence of Bach is so strikingly shown, and the noble 
" Songs of the Dawn." These works include several of 
the most picturesque and individual of the master's utter- 
ances, and embrace, of course, the productions of his 
ripest period. 

The Irish Song Book, with Original Irish Airs. Edited, 
with an Introduction and Notes, by Alfred Perceval Graves. 

[T. Fisher Unwin.] 
THE interest in national music of all kinds is ever on the 

increase, and this volume forms a welcome addition to 
works concerning the "immortal melodies of the Emerald 
Isle." The writer, in the Introduction, praises Professor 
Stanford for having sought inspiration "from those well- 
nigh inexhaustible sources "--i.e., the great collections of 
ancient Irish music. Dr. Parry, whom he quotes, has 
described that music as " probably the most human, most 
varied, most poetical in the world." Whence are to be 
obtained the purest settings of old Irish airs ?-a question o f 
importance-is discussed briefly. From the harpers and 
other instrumentalists, says one school of critics; from the 
ballad-singers, says another. In favour of the latter it has 
been remarked that the rhythm and metre of the words must 
have imposed restraints upon the singers, whereas instru- 
mentalists could alter or invent at their own sweet will, 
Singers, however, are not immaculate, and, like Mr. Silas 
Wegg, may occasionally have dropped into a little poetry 
on their own account. Still the balance is in their favour. 
Dr. Petrie, in the preface to his great collection, declares 
that he found versions differing so greatly, that they could 
with difficulty be recognised as being the one air. Mr. 
Graves has married some of our best lyrics, ancient and 
modern, either "unmatched or ill-matched to music," to 
some of the finest old Irish airs. Dealing with the later 
lyrics, he tells us, is " extremely delicate work." And he 
expects " to be roundly attacked" for having, in some 
cases, omitted or transposed a stanza. But ballads, un- 
reasonable in length, must be compressed, unless they be 
taken as texts for cantatas. This interesting " Irish Song 
Book" has already appeared in two editions. The 
compiler has contributed some graceful lyrics of his own. 
Besides an ordinary table of contents, there is a convenient 
list of authors and anonymous songs, with dates. 

The Captive Lover. Song by Henry Purcell. 
[Novello, Ewer and Co.] 

IN view of the absorbing interest now shown in the 
writings of Purcell the publication of this song is very 
opportune. The value of this edition is much increased 
by its having been edited from the Autograph by Professor 
Bridge, to whose recent patriotic researches we are so 
greatly indebted for several important discoveries con- 
cerning the life and works of our great composer. Apart, 
however, from the historical interest of the song, it possesses 
a naive charm of its own that will appeal to all sympathetic 
singers, into whose portfolios the expressive little ditty 
should speedily make its way. 

Rondo in B minor. For Violin and Pianoforte. By L. 
Spohr. Op. 145, No. 6. [Novello, Ewer and Co.] 

THIS is the last of a series of pieces for violin and 
pianoforte which might with advantage be played in our 
Concert rooms, instead of excerpts from this master's 
concerted works, when no orchestra is available. The 
Rondo now under notice is in Spohr's most characteristic 
style and possesses a second subject of great sensuous 
charm. The clearness of the printing will be much appre- 
ciated by those who have to read at sight the chromatic 
pianoforte part. 

Twelve Pieces for Pianoforte. By P. Tschaikowsky. 
Two Books. [Novello, Ewer and Co.] 

THE Russian composer whose career came so suddenly 
to an end in 1893 wrote, like Rubinstein, many songs and 
short pianoforte pieces which have already attained 
world-wide celebrity. His " Pathetic" Symphony in B 
minor was produced at a Philharmonic Concert, under 
the direction of Sir A. C. Mackenzie; and this important 
work has shown him worthy of a high place among 
the symphonic writers of the present century. It 
has, indeed, materially increased his reputation in 
this country, so that anything from his pen is now 
welcome. The pieces in this collection are exceedingly 
attractive. In Book i we have a clever and showy 

This content downloaded from 141.209.100.60 on Sun, 08 Nov 2015 09:13:09 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp

	Article Contents
	p. 818
	p. 819

	Issue Table of Contents
	The Musical Times and Singing Class Circular, Vol. 36, No. 634 (Dec. 1, 1895) pp. 789-860+1-12
	Front Matter [pp. 789-796]
	The Purcell Exhibits at the British Museum [pp. 797-799]
	Some Musical Experiences in Italy (Concluded) [pp. 799-802]
	From My Study [pp. 802-805]
	Stevenson, the Music-Lover [pp. 805-807]
	Occasional Notes [pp. 807-809]
	Muffins [pp. 809]
	Facts, Rumours, and Remarks [pp. 809-811]
	The Purcell Bi-Centenary Commemoration [pp. 811-813]
	Crystal Palace Concerts [pp. 813]
	Richter Concerts [pp. 813-814]
	London Symphony Concerts [pp. 814]
	Mottl Concert [pp. 814]
	Monday and Saturday Popular Concerts [pp. 814]
	Various Recitals [pp. 814-815]
	Royal College of Music [pp. 815]
	Royal Academy of Music [pp. 815-816]
	Musical Association [pp. 816-817]
	The Musical Guild [pp. 817]
	Border Towns Gounod Festival [pp. 817]
	The History of English Music [pp. 817-818]
	"Antigone" [pp. 818]
	Reviews
	Review: untitled [pp. 818-819]
	Review: untitled [pp. 819]
	Review: untitled [pp. 819]
	Review: untitled [pp. 819]
	Review: untitled [pp. 819]
	Review: untitled [pp. 819-820]

	Foreign Notes [pp. 820-821]
	Music in Birmingham [pp. 821-822]
	Music in Bristol [pp. 822]
	Pieces with Sacred Words
	Thou Wilt Keep Him in Perfect Peace. Anthem for Four Voices [pp. 823-826]

	Music in Dublin [pp. 827]
	Music in East Anglia [pp. 827]
	Music in Edinburgh [pp. 827-828]
	Music in Glasgow [pp. 828]
	Music in Liverpool [pp. 828-829]
	Music in Manchester [pp. 829]
	Music in North Staffordshire [pp. 829-830]
	Music in Northumberland and Durham [pp. 830]
	Music in Nottingham [pp. 830]
	Music in the Southern Counties [pp. 830]
	Music in Yorkshire [pp. 830-831]
	Music in America [pp. 831-832]
	Music in Paris [pp. 832-833]
	Miscellaneous Concerts, Intelligence, &c. [pp. 833-835]
	Obituary: Carl Oberthür
[pp. 835]
	Obituary: Samuel Charles Griffiths [pp. 835-836]
	Obituary: Neville George Barnett [pp. 836]
	Obituary: W. H. Paling [pp. 836]
	Obituary: Sigismund Lasar [pp. 836]
	Obituary: M. Alphonse Stennebruggen [pp. 836]
	Obituary: M. Obin [pp. 836]
	Obituary: Guiseppe Catavita [pp. 836]
	Obituary: M. Gustave Flaxland [pp. 836-837]
	Obituary: M. Edmond Hocmelle [pp. 837]
	Correspondence
	Inspiration v. Composition [pp. 837]

	Brief Summary of Country News [pp. 838-839]
	Extra Supplement: While Shepherds Watched Their Flocks. Anthem for Christmas [pp. 1-12]
	Back Matter [pp. 840-860]



